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Message from our outgoing President
We move forward with some hard work to do. A new Shenkman sale venue,
pending in 2011, will invigorate and challenge us, but I know we are up to the
challenge. The Executive would like to thank the Sales Committee and the Guild
members for their participation and dedication to the finding of the new venue.
Another Guild year is behind us and a new one to look forward to. The Executive will
be working hard over the summer to tie up loose ends and make new commitments
to the Guild's future.
The membership's resoundingly supported a change of sale venue to the Shenkman
Arts Centre in Orleans beginning in April of 2011. There will be lots to do, but the
possibilities offer a renewed energy.
Ottawa is about to host Fusion and again our members will forge new friendships
there and renew old ones. Two wonderful presenters, Joan Bruneau and Sam
Chung are coming to share their techniques and lots of pre-conference workshops
are scheduled. I hope you have time to partake of some of the festivities.
Remember that the Friday May 28th evening slide show is open to all, whether you
are participating in the conference or not. Come and see some of your friends and
be inspired by the presentation.
Great Bowls of Fire was able to present the Food Bank with $13,897.22 this year and
the event continues to be a success story. ( See article on p.2)

Juror Penelope Kokkinos
selecting pieces for the
Spring exhibition p.2

As you know, we require volunteers to participate in the Guild to move things forward.
I urge you to seriously consider the role you could play for us in the many committees
and jobs that the Guild requires to keep things running as smoothly as they do. I am
including part of bylaw 3 that bears repeating:
Visit our website at
The Guild being a co-operative organization, members are expected to
www.ottawaguildofpotters.ca
participate actively in Guild functions. Members should devote a portion of
Mark your Calendars! Future
their energy to work on the Executive and its' committees, or to Guild
meetings are planned for
activities.
It truly is a wonderful way of gaining skills and making friendships. I encourage you to
Next Meeting
devote some time to us. We are a fun group!
Tues. Sept. 7
We will be welcoming Sue-ann Blakely as President, Linda Taylor as Treasurer, Joyce
Wood in Membership, and Rhona Bloomfield and Cathy Payne as Workshops Coat the Nepean Visual Arts
ordinators this coming year. We are still looking for two members to take on the roles
Centre/Sportsplex
of Secretary and Vice-President in the Executive. If you feel you would like to join us,
1701 Woodroffe Ave.,
just south of Hunt Club Rd. please let me know. In my capacity as Past-President it will be my job to find people to
fill these positions. Let me know what you would like to do!
Executive meetings are
open to Guild members and In passing the role of President to the competent hands of Sue-ann Blakely, I would
start at 6pm. Visitors are
like to say thank you for your support and I’ll see you all in September!
welcome to come to
meetings which start at
Colette Beardall
7:30pm.
The Fall Sale application, due by June 15th, is available on the member's
Information page of our website. http://ottawaguildofpotters.ca/information .
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Spring Exhibition at Carleton University
On Friday May 28, you can see the work of the Guild's members in our presentation of

the pieces selected by Penelope Kokkinos, for our Spring Juried Exhibition near the
Bell Theatre at the Minto Building of Carleton University, before the Fusion
presentation by Joan Bruneau and Sam Chung to the public. Thank you to Ellen Sloan
for her efforts in bringing the Spring Exhibition to fruition. Thanks also to the other
members who helped out in receiving, setting up the stands and taking down the
show.

2010 Award Winners
Left: Best in Show
Lisa Creskey - Handbuilt
earthenware and sculpted bowl
with underglaze and glaze
decoration.

Right: Best Expression
Helen Stone – New Life Cone
6 saggar fired porcelain clay.

Left : Best Decorated
Sylvie Parisien – Hope
Springs Eternal Cone 8 & 10
porcelain. Electirc fired glazes at
cone 9.5.

Centre: Fusion Award
Erica Ferrarin –
Emotionally Charged. Slab built
stoneware cone 06 outside
glazed, inside stained, mixed
appliques.

Right: Jury Choice
Sandra Marshall Pegasus Handbuilt, various low
fired glazes. Wood base and
glass wings.

Left: Best for Use
Eva Gallagher – Fishing
Lady Vase. Slab built with
applique, sprayed sliips and
glazes. Cone 10 reduction.

Right: Honorable Mention
Michelle Bishop – Hand
built cone 6 vessel.

Photo Credits: Ellen Sloan
Exhibition Co-ordinator
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Bowls Needed for Great Bowls of Fire
Errata: Debbie
Gilmour's contribution
to the Sir Guy
Carleton student
workshop was missed
in last month's note.
Thank you Debbie for
your help too!

Hi everyone. It’s that time of year again when we are looking for potters that
would be interested in donating 25 of their best bowls for Great Bowls of Fire.
We will draw the names and contact those potters as soon as possible. I’d like
to set a deadline for contacting us of May 22nd. Then we will do the draw and
let you know.
For your information, Great Bowls will be held on Saturday March 5th, 2011
at the Glebe Community Centre.
If you have donated before and are worried about whether you can put
your name in again (a question that came up at the meeting several
times) we say “of course” happily we will accept this gracious offer!
Please email Sarah or Colette to include your name. Thanks to you all for your
support.
Colette Beardall and Sarah Hand
PS Great Bowls of Fire has earned $53, 754 over five years that the Guild has
been holding the event. Since the Food Bank receives 5 times the actual
donation amount, the receipt translates to $268,770! Many thanks to all the
dedicated volunteers.

Notes from the AGM
Members at the AGM approved Motions 1 and 3, as indicated in last month's
newsletter. Motion 2 to amend Bylaw 3 was amended and approved to read as
follows:
"The Guild being a co-operative organization, members are expected to
participate actively in Guild functions. Members should devote a portion
of their energy to work on the Executive and its committees, or other
Guild activities. The duration of any member serving continuously in any
specific role on a committee or sub-committee or other volunteer
position of the Guild shall be limited to 3
years."
Our newly elected officers and other positions that have been filled are:
Sue-ann Blakely - President, Colette Beardall - Past President
Ellen Sloan - Exhibition Chair
Rhona Bloomfield – Chair Workshops and Presentations
Joyce Wood – Membership Secretary
Sandra Marshall – Newsletter Editor
Debra Ducharme – Chair of Standards and Education
Cathy Payne – Meeting Presenters
Wade Vienneau, Sarah Hand - Library
AGM Continued...
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...AGM Continued
Many volunteers were recognized for their work for the Guild over the past and
previous years. They were Sue-ann Blakely, Saskia Praamsa, Loraine Drewell,
Natalie Gosselin, Helen Stone, Sandra Marshall, Philip Black, Lis Allison,
Lynda Soper, Jen Drysdale, Sharon Way, Deborah Ducharme, Glen Dunning,
Rhona Bloomfield, Sarah Hand, Linda Taylor, Sylvie Parisien, Bruce Jones,
Joyce Woods, Joyce Lemke, Cathy Payne, Arthur Petch, Carrie Leavoy, Peter
Macnaughton, Pat Jessup, Anne Cresky, Victoria Jenkins, Carolyn Gibbs, and
Kirstin Davidson. Thank you all for making things happen

About the Guild
The non-profit Ottawa Guild of Potters includes over 170 members and depends
on enthusiastic and dedicated volunteers to carry out its work - nurturing fledgling
and mature craftspeople with offerings to extend our creative flight. The last page
of this newsletter indicates only a portion of the dedicated volunteers who make
our clay community thrive. One OGP volunteer who deserves much credit for her
dedication in the organization of this Fusion conference is Carol Badenoch.
Kudos to Carol!
Here is a sampling of the Ottawa Guild of Potters activities through out the year.
•
Our once monthly get-togethers offer access to our extensive library and
an opportunity to learn from invited presenters.
•
Our online Discussion Group quickly responds to queries ranging from
glazing faults to firing problems, or any subject of interest to our members.
•
Several workshops and demonstrations are offered such as our weekend
Fall Fire event at the end of summer. Most recently we have had the
opportunity to see Steven Branfman, Paula Murray, Leta Cormier, Tim
Storey working and discussing their muses.
•
Other events include the fun Clay Olympics and the charity fundraiser
Great Bowls of Fire which earned close to $14,000 for the Food Bank this
year.
•
With the monthly newsletter On Fire!, the guild website
( www.ottawaguildofpotters.ca) provides news and links to potters and
ceramic artists. The website has a gallery of many of our members' works.
•
Many of our members teach and have nearby studios which are open to
visits. The studio map and teaching members can be found on our
website.
•
Finally, Guild members organize our fall and spring sales events which
have as many as 70 participants.
•
The juried exhibition of members' work is held each spring. This year's
exhibition has been re-located to Carleton University for the benefit of
Fusion members.
• This year, articles about artists and their inspiration in clay and its
transformation by fire are a new feature. The attached supplement is a
story about some great educators and leaders in our field – Leta and Don
Cormier. Take the time to learn from them.
Sandra Marshall - Newsletter Editor

E-mail
info@ottawaguildofpotters.ca
For technical questions
contact:
Victoria Jenkins
avjenkins@rogers.com
or
Hanne Lawrence
brucehanne@rogers.com
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Workshop Suggestions Needed
Enquiries
c/o Peter Macnaughton
Ottawa Guild of Potters
POB 4053 Station E
Ottawa ON K1S 5B1
www.ottawaguildofpotters.ca

Hi Members! Rhona Bloomfield, fr034@ ncf.ca, and Cathy Payne, fishart@
sympatico.ca are your workshop co-ordinators. Thanks for the excellent list of ideas
for workshops for this coming year, which follow. If you have any other ideas please
forward them to us.
•
•
•
•
•
•
•
•
•
•
•
•
•

outdoor garden tiles – making
building and using a spray booth
more than just glazes: using stains, slips or engobes layered to achieve
interesting colour variations
how to organize a website
sculptural work
surface decorations: a variety of glazing techniques, combination of glazes,
slips
porcelain paper clay sculptures
egyptian paste sculptures
mixed mediums and clay
tool making workshop
to learn: glaze calculation and related software
surface decorating
physiotherapist to follow a potter around for the day and suggest ergonomic
issues and solutions for potters

Now I need to ask for your help again.
Are you interested in giving any of these workshops yourself, or do you know of
anyone who might be interested, either as member workshops, or as outside
presenter workshops, or even as presenters at some of the meetings? A reminder,
if you give a member workshop, or present at a meeting there is a stipend of $150
for thepresenter. If you cannot host the member workshop in your own studio, we
will find a suitable place for you.
The following names were also submitted and we will be contacting them as well.
Bruce Cochrane-an outside workshop
Hugh Hamilton - large work
Art Petch, extruded ceramics - basic how to
Saskia Praasma - slide show Afghanistan
Marie Hennessey - monoprinting
Colette Beardall - raku
Rhona Bloomfield and Cathy Payne – Workshop Co-ordinators

Fired Up!

Beautiful and Spontaneous Effects
of Wood Ash and Soda
By Anne Creskey
A green bridge crosses the Gatineau River and a dirt road winds its way through the
Gatineau Hills to the farm on Kelly Road. There my wood kiln sits on the edge of a
large open pasture with a sweeping view to the north.
Around the kiln are two picnic tables. Because a firing is an all-day job, sometimes
going into the late night hours the table is a place for three meals sometimes served
by my husband or a friend. Toward the end of the day when the last cones are
bending in the kiln (usually cone 10) the table holds a bottle of wine.
A wood firing is an event that is often unpredictable outside the kiln because of the
weather that sometimes sweeps through the pasture. And at times it is equally
unpredictable inside the kiln as the combination of wood ash and soda create all
new glaze and colour patterns.
I have a friendly neighbour who cuts slab ends – the waste from lumber mills – into
28-inch lengths and delivers them, seven cords at a time near the kiln shed. Then I
split the slabs into smaller pieces, about six inches thick, and stack them in the kiln
wood shed to dry. The wood shed holds about a dozen cords. It takes about one and
half cords to complete one firing.
Years ago when I threw my pots for my city electric kiln my pottery was very
different. Smooth white and black glazes characterized it and it was, well, urban. But
today after seven years of wood firing here in Farrellton, Quebec my pots are of a
very different kind. The forms are earthy, maybe influenced by the rolling hills that
surround the kiln.
The glazes and unglazed parts of my cups, teapots, bowls and vases are full of
subtle differences, touched in a different way by the flames. Even the wood itself,
sometimes cedar, spruce, pine and a mix of poplar and elm takes a hand in deciding
what the final colour and glaze will look like. Organic seems an over-used word
these days but wood fired pottery is certainly that.
I hope you have the chance to one day come to the farm for a firing.
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Hand-building with Native Clays
By Marie Paquette
I like textured surfaces and unexpected forms, so the wheel was never an option! I
have been handbuilding –and hand building only- for 10 years now.
I have always loved the peaceful rhythm of handbuilding, the intimacy of the clay
cradled in my hand, the weight of the slab stretched on the working plane, and lately
I have started to explore coiling and plumed forms.
When pinching, I still fold the clay again and again until I am happy with the
crevassed surface. Then, instead of simply pinching, I hollow out the clay, thereby
stretching its skin, deepening its crevasses, giving life to the pot from inside.
Slab built woodfired pot
by Marie Paquette

When working with slabs, I play with the clay's plasticity and its specific texture.
Paying constant attention to the process, I am led by what is happening, respecting
the nature and the will of the clay. Just starting to work with coils, I am excited by the
new possibilities of larger hollow forms, unpredictably growing on their own…
For a mysterious reason, native clays have always deeply attracted me. I collect
them wherever I travel! At this present time, I am exploring different native clay
bodies from Ontario, Québec, British Coloumbia, New Brunswick and Cape Cod,
mainly as glaze ingredients but sometimes as components of clay bodies. They
enhance the earthiness of my work, specially at high temperatures. And talking of
high temperature, I have the rare privilege of wood-firing a few times a year, working
in a humble collaboration with amazing colleagues to achieve breathtaking surfaces,
roasted by the flames and encrusted with ashes. Whatever handbuilding techniques
I choose to explore, I try to pay more and more attention to what the clay wants to
become.
In our hectic lives we forget to pause, to take long gentle breaths and to pay
attention - to what we are doing, to the people around us, to the breeze rocking the
tree branches and to the quality of light outside.
I want my clay objects to offer you the opportunity to pause more often and reflect on the weight of a pinched pot cradled in your hands or the peaceful presence of a
vase on a shelf, the textured surface details or the marks of the flames that have
caressed all around a wood-fired piece.
Just pause and pay attention.
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Smoke Firing
By Philip Samuel Black
Probably the earliest pots were formed the same way as I do today. Whilst I sometimes
dig my own, generally I use commercial clay, with foreign matter removed. I reintroduce
things like popcorn and lentils which affect the form of the pot. When I throw the clay on
the wheel, the art is to know when to stop. Perfection to me is in the imperfection.
When the clay is partially dry, I trim the pot. At this stage, most of the added foreign
matter flies out, leaving distortions and holes. The remainder burns out during firing.
When the clay is totally dry, it is ready for firing. First, I bisque fire the pots in an electric
kiln. This gives them some strength. There are several ways of carrying out the next,
and most interesting stage.
I get the best results when I dig a pit about 4 feet in plan. This can only be about 2 feet
deep on my farm in Merrickville as after that, you hit rock. However, by mounding the
excavated earth around the pit, I can achieve a 3 foot depth.
I spread a foot depth of sawdust over the bottom, then randomly place the pots, some
touching, some not. Where there are spaces, I sprinkle salt, copper sulphate, avocado
skins and stones, dried cow dung, and other ingredients. Then I cover the pots with
sawdust, sometimes repeating this with another layer.
I stack dry branches over the area and set it alight: as it burns down I apply more wood.
The sawdust burns from the top down, and this should not be rushed. When this
process has started and the fire is smouldering nicely, I cover the pit with old metal
roofing sheets. The slower it burns the better and safer for the pots. But sometimes the
wind springs up, trying make the thing flare up. The process is in the hands of the kiln
gods. A slow burn is important because as the sawdust burns down, the top part of the
pot is exposed and cooling, whilst the lower part of the pot is in the fuel and heating up.
So if there is slow burning, there is less stress on the pot.
It is remarkable how many of the pots survive this birthing process, I go to a lot of trouble
with the salt, dung, etc, but am not convinced it has a great effect. Hoping to achieve
beautiful flashes of red, blue or green, often as not I achieve just the black smoke effect.
This can give the pot great character; the smooth areas of clay often take on a beautiful
black glaze, and the areas of imperfection I created - the holes etc.- encourage the
smoke to do things never expected. I think I can truthfully say that I have never carried
out a perfect firing. You can only set up the conditions for a perfect result, but the range
is 50% me and 50% in the hands of the gods.
Wouldn't it be boring if every firing was perfect? I try not to learn too much about the
process, as I often look at my early attempts, and wonder how I achieved this or that
with a very limited knowledge of the process. A note of warning to those who would be
smoke firers. Never leave your fire unattended. I did once and went shopping in
Merrickville, returning to 3 fire engines and my neighbours fighting a fire which spread
over 5 acres in a matter of minutes. Lucky for me I have good neighbours.
I suppose what I like about smoke firing is its connection with prehistory, back to the
efforts of primitive man, when clay and fire were brought together to make a useful
container or sculptural form. If I can continue this process and add my own twist, all to
the good!
Have a good summer everyone. Happy potting...
Sandra Marshall Newsletter Editor

